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甘艶e W o me孤立皿 0タC盈紀y
'
sE h b且畳m 甘T量且ogy
Tomiaki Ka w ano
h O'Casey
'
s Dublintrilogy, The Shadow ofa Gu n m a n, Ju n o a nd the Payc o ck, a nd The
Plo ugh a ndthe Sta rs, the re a r e s o me similaritie sbetw e e n0
,Ca sey and John M illingto nSynge
(187 ト1909)･ 0'Cas ey's The Plo ugh a ndthe Sta rs a nd Synge's The Playboy ofthe Wester n
World have m ade the atldie n c e ofthe A bbey T he atr etal klo ud abo ut the ins ult o n their
natio nalis m･ Synge ha s s o ughtforthe basic m aterials ofhis w orksin the pe as a nt fa rm and
ha mletin W icklow o rin Co n n e m a r a a nd O'Caseyin the c r o wded slu m s ofthe CapitalCity
Dublin･ Tho ughputtingthe fu nda m entals oftheir w o rksin villages o rin Dublinslu m s, they
ha v edepictedthe sa m ed ep sighs ofthe peoplein Irelandin their w orks･ h Synge
,
s plays we
c an feelthede adlytedio u slifein the gle n whe repe as a ntsliv ein po ve rty a nd in wilde rness of
n atu r etryingto get o ut of itin v ain･ In co ntr ast to thosepe ople, the re are m a ny te n e m ent
peoplein the slu m s ofDublin who trytoliv elife a nd fight again st thetoi!sthat ofte n atta ck
the m inthe fo r m ofpo v e rty･ riot a nd indole n ce･ It se e m sthat O
･Cas eyfolo w sSynge in the
simi lardra m aturgy,but Da vid Kr a u se e xquisitelytellsthediffer e n c ebtwe e nthe m.
And O'Casey w asfollo w lngSyngein stinctively, n ot c o n scio u sly, for while he knew ofthe
w o rks of hisfello w c o u ntrym an at thistim e, hehad n otyet r e ad o rse e n any of Synge
,
s
plays.
1
No r ain The Shado w ofthe Gle n, a nd Mau ryain The Ride rs to the Se a se e mto appe arin the
fo r m of Ju n o and othe rsin O'Casey
'
splays･ W o m e nin O
'Casey
'
splays, espe ciallyin his Dublin
trilogy･ e x c e ed m e nin theirlo w spirits andin co n ser v ati e vie wpolntS･ Not the heroin e s, but
tho se w o m e n who plays ubo rdinateparts, s u ch asM in niein TheShado w ofa Gu n m a n, Ju n oin
Ju n o a ndthe Payco ck, and Be ssiein The Plo ughandthe Stars, o c c upythe m ain str e a m ofe a ch
play withtheir e x ceedinglyto ughspirits of carvingtheir w aystofortu n e. In c o ntrast, the m en
su ch asDa v o re ni The Shado w ofa Gu72 m a n, Jack Boylein Ju n o a ndthe Payc ock, and Ja ck
Chlither o ein The Plo ugh a ndthe Sta rs are al fded awayinto shado w sbyboiste r o u sw o m en.
Her o e s a ndher oin es ar epu shed a w ay intothe c o m e r a ndthe w o m e nin s ubo rdin ate role s are s o
vital and vigo r o u s･ We sho uldsoundotltforthe autho r
'
sintentio n o nthis vleWpOint･
His Dublintrilogyhasbe c o m etobe ofstr o ng appe altothe a udie n c ebe c a us e of its vivid
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descriptio n o ntheba ckgr otlnd ofthetu m t1 t10uSEa ster Rising. Su ch w e rethe s o cial co ndition s
ofthetim es, they provoked c o n sider able agitatio nin his mind. 0
'Cas eyhas s o m eho w r e alized
the public c o m m otio nfo rthe Rising, ashe ha s alw ays liv ed in the hardships ofthe Dublin
slu ms ofthispo o rm other c otln ry. He has s o m etim esptlt him s elf into the tu m tl ofpublic
m o v e m e nt, buthe sta rtstodenytheide ologyofthe Risingitselfwhe nhe re allysee sthelives of
the w e aker side ofthepe ople serio1ユSlydepe ndto o mtlCh on the ca u se ofjtlStic ein the riot. He
begins to put his ideals of dr a m aturgyo n sho w ing Sympathy to the w e ak, criticizing the
rebellio ngoingfar o utbeyo ndhisim age s. Ⅲe has a nirlSightinto the w e akn es s ofthosepe ople
whobo ast alotld oftherighte ous ne ss oftheiride ology withgatldin e ss a nd va nity. W o m e ninthe
Dtlb intrilogyspeak o uthis o w nim ages ofjtlStic ein thistim eofc om m otion ･ Ⅰtis c o nfir m ed
by Mche win A Colectio n ofCriticalEss ays.2
We sho uldfolo wtheim ages of w o men acc o mpanied bythe a utho r
'
s str o nginte ntio n of
showing the a udie nce the te n e m e nt pe ople
'
s w ay of liv e sin their hardships･ T he c o ntrast
betw e e n Ⅱle n a nd wo m e nintheir c o nnictinthete n e m e ntho tLSe Sho uld alsobe see nthro ughin
this chapter.
The her o esin The Shado w ofa Gu n m a n･shouldbe Do nal Davore n, a w o uld-be po et and
Seu masShields, a peddlar. T his playisthe first o n e ofthe trilogya nd the e arly plays of
O'Cas ey, s oitis r athe rinferio rto the othertw oin the fr a m e w o rk ofthe play･ Btlt Winnie
Po w ell's tr agic de ath m ayle adtothe folowingtw otr agedies s u ch a sJu n o a ndthe Payc ock
a nd The Plo ughandtheStars.
Do n al Da v or enis n ow dre a m mg or him s elftobe apoet, re citingapo e mbySbelley･ Ⅲeis
lodgingat thete n e m e nt r o om ofSe um as, de v otinghim selftothe c o mpositio n ofpo e m s, a ndis
byte n e m e ntpe oplebelie v edtobe agu n m a n o nthe ru nfr o mtheEnglisha r my･ Heis shya ndself
-
conscio u s,just as s a m e asSe u m a s, a peddla r. In spite ofhis po etic al w ords and phr ase s, o r
dre a my m o n olgu es, hehimselfislike a shado w c ast by te n e m e nt pe ople who w o uldlike to
m ake s o m e o n etheirller O.
Se u m a s. T hat'sright,that's right - m ake ajoke abotltit! That
'
stheIrishPe ople allo v er
-
theytr e at ajoke a s a serio u sthing and a se rio us thing as ajoke･ Upo n m e s oul, rm
begin ningtObelie vethat theIrishPe ople are n
'
t
,
n e v er w er e, an
'
ne ve rwill be {1tfo r self-
go ve rn - m e nt･
3
Dav or e n. Ay, pas sio ntoho wl forhisdestr u ctio n･ The Pe ople! Da m nthe,pe ople! Theyliv e
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inthe abyss, thepoetliveso nthe m o u ntaintop･ ･ ･ ･To the mbe a utyisfo r salein abutcher
･
s
shopI Tothepeoplethe endof lifeisthelife c re ated fo rthe m;tothe po et the end of life
isthelifethathe cr e atesfo rhim self.4
Atthebegin n ing Ofthisplaytheya reto o m u ch c o nTlde nt whe n w e se eth m shudder ed up by
the shado w s ofthe Bla ck a nd Ta n s at the e nd ofthisplay.
ButDa v o ren
,
tho ughsu chahypo crite,is ado redby W in nie Po w ell, whois s oyo ung a nd
kindhe arted andis ”fo TCedio e a r naliving, a ndtotake c are ofherself onacc ou nt ofherparents'
e arlyde ath
”
and "has aforc e a nda ss u r a n cebeyo 招d herye a rs･ ''5 sheis als o adr e a my Irish girl
a nd believeshim to be a br a v egu n m a n o nthe ru n･ She is deeply m o v ed by a pers o nwho
visitedhe r n eighbo u ringte n e m entho u se ands ee medto be apo et and a reptlblic a n. In contr a st
to M in niether eliv esin the s am e ten e m e nt ho u s eMrs･ Grigs o n, whoispatie nt a nd s uppo rtiv e
ofherhu sba nd of a m e mber ofthe Pr ote stant Or ange Order and stillive sthr o ugh1ife in
hardships･ Sheis m e ntallyto ugheno ughto say "Do thein s u r an c e c o mpa nies payifa m a nis
shot after c urfe w?〃6 whe nherhu sband eqoys drinkingin thepub afte r c u rfe w, he edle ss of he r
w a rn lng･ Mrs･ Grigs o nand M in nie have their ow n importa nt parts in this play c ontrasting
ea cho也er.
Da v o ren and Se u m as a regailyspe akingtheir c o nfide n c e o ntheirpatriots
' br a ve rythr o ugh
theirlogic.
Se u m as･ It's the civilia n sthat s uffe r; whe nthere
'
s a n ambu shtheydo n
'
t kno w wher eto
ru n･ Shotinthebackto s a v ethe British Emplre, an
'
shot inthe br e ast to s ave the s o ul of
lrela nd･ I'm a natio n alist m e self
, righte n o ugh, - - a Natio n alist right e n o ugh, but allthe
s a m e- - -Ⅰ'm a Natio n alist right e n o ugh; I belie veinthe fr eedo m of lrela nd, an' that
Engla ndha s n oright to be her e, butI dr aw thelin e whe nI he arthe gu n m a nblowin
'
abo ut dyin
' fo rthe pe ople, when it
'
s the pe oplethat a redyin
' forthe gtln m an! W ith all
du e re spect tothegu n m e n, I do n
'
t w ant the mtodiefo r m e.7
Seum as･ Whysho uld I be afr aid of it? It
'
s allthe s a m eto m eho wit c o m es
,
whe reit
c o m e s
･
o r whe nit c o m e s･ I le a vefe arofde athto the pe ople that are alw aysprayi ngfor
ete m al life;
u Death ishe re and de ath isther e
,
de athisbu sy e v erywher e.
n8
Buttheir self-c o n c eit sho uld be c o ntr asted withthe bra very of M innie a nd Mrs. Ee nde rs o n.
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Davo re nis 昆 mlyc o nvinc edthatheis atru epo et a nd patriot as a res ult oftheillu sion ofhis
neighbo tlrS a nd M innie
･
slo v efo rhim ･ M inie
'
slove als otells him whathe is･ David KratlS e
s ays,
"It･s o nlythe sho ck of W in nie Po wel
'
s de ath that m ake sDavo re n se ehim selfand his
w o rldwithterrifyingclarity}
'9 This m e a n sthat she o v ershado w sDa v or e n a nd Se u mas to bethe
heroine ofthisplay･ Sheisbr ave e n otlghtotryto s ave Davo re nfrom the a mbu sh ofthe Bla ck
a nd Tan s whe nheis alm o stfainted withfe a r aswellasSe u m as.
Da vor enreclines almostfainting o nthe bed; Se u m as sits up in a n attitude of agonized
praye rjuness; W in nie alo ne retains herprese n ce of mind. W hen she seestheir pa nic she
bec o m esc alm, tho ugh her w ords a re rapidly spoke n, a nd he r a ctio n s areperfor m ed with
decisive c ele rity.
10
M in nie triesto c a rry o utthe bagl n Whichbo mbs a rehidde nto sa vethe m and whe n she is
a rr estedtobetake n away, Mrs･ He nde rs o ntriesto helphe r a nd go es o utintothe stre et where
bullets arehissing abo ut･ Duringthetim e of da nger m e nar e s n e akinga r o u ndtotheback ofthe
sofa, thu s sho ckingthe a udienc e, who w er edisappointedto se etheir c owardic e･ The sefigu r es of
the w om e nar e n ot so m u chclarifiedasthose of Da v o re n orSe u m asinthis play, butit seem s
that these w o m e ngr o wupto m atchthe figur es of wo m e nin Ju a o a nd the Payc ock o rThe
plo ugh a ndtheSta rs･ M i mic, dr ea m i ng Of m a rrylngtO Da v o re n･ a would
-be po et･ is shot to
de ath andthos e m e n, c o w ards asthey are, su r viv ethe atta ck ofthe Black a nd Tan s･ It
'
s v ery
tr aglC and s orr o wfulto kno wthefact that Min nie
'
s de athis c a u sed by a Republic a ns n lPer
'
s
misjudgm e nt. He rtr agic de ath see m sin v aln, but Br o oks Atkin s o n ofthe Ne w York Tim es
m ake spartic ula r m e ntion of StlSa nStr a sberg
'
s
㍍
sta rry-eyed M in nie Po w ell
v
･
11 That e xpr essio n
t
se rio u slytells usthather wishtoliv elifego es o n e v enifshedied a n a wfulde ath bythe bullet
shotbythe s nipe r O nher side･ Her sta トtWin klingde edtels Da v o re nthetr nth ofhis o wnlife･
Dav o re n. Ah m e, alas! Pain, palm, Palm e v er, fo re v er! It
'
s te rrible to think tha土 Iittle
M inieis de ad, butit
'
s moreterible to thinkthat Da v ore n and Shields a re alive! Oh,
Do nal Da v or e n, sha m eis your portion n ow the silv er c ord islo osened a nd the golde n
bo wlbebr oke n. Ob, Da v or e n, Do n al Da v or e n, poet a ndpoltr o o n, poltr o o n a ndpo et!
12
we c o uld saythat Min nie has stlC C eededin m aking herdre am c o m etru e o nthe point that
Da v o re n criesbyhim selftobe awaketothegra vity ofthetruth･ Herde athis c o ntr astedtothe
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selfishn ess ofthe m e n a ndher n oble de eds a realw ays c onspic u o u s. But she dies s o s udden and
too abr upt. Te n e m e nt wo m e n spe akto oloud a nd a re v ery m u chtalkativetho ugh they surpa ss
m e nin boldn essin a ctio n. Thosema w s a re o n e ofthe vie wpoints of Richard Fauis.
The Shado w of a Gzin m a nha s so me serious ma w s, the plotting is c o ntrived, the
char a cterizatio nis s o m etim esdi凱･s e, thela ngu age ha slittle ofO
'Ca sey
'
slater m agic, but
thisis obvio u slythe w ork ofa playwright who hasthingsto s ay a nd isle ar n ingtO S ay
the m w ell.13
Asifc o n sidering whatFalis s ays, 0
'Ca seydepictsJu n oinJuno a ndthe Payco cka ndtries
to tellthe atldie n c e ofthefaithfuln ess of w o m e n- - -ho n estyforlifein the he art oftheir br ave ry.
0'Casey
'
s serio u sthe m efor w o m en in the Dublin trilogycle arly m o v e sfr o m m elodr am atic
M in nieto de epbeha vio u rs ofJu n oin he rhardships. Sheisquiet but sto ut athe art but ofte n
c o mplain s of he rhu sba nd a ndhisfrie ndJo xer Dailyalw aysha u nting ar o undthe pub.
Mrs. Boyle. It udbe e asierto dhriveyo u otlt O
' the ho u sethan to dhrive you into ajob.
He re
,
sit do w n a n' take yo u rbr e akfast- - -it m aybe thelast yo u
'll get, forI don
'
t kno w
wher ethe n e xtisgoin
'
to c o m efr o m.1ヰ
At the begin n lng Ofthis playJu n o
'
s e x asper atio nfo rhe rhu sba nd andthe shado w of po ve rty
a rewidelyspre ad o nthe stage. Tho ughdistr ess ed bypo v erty o rbyherhtlSba nd she sta ndsfir m
a ndfights again sther o wn toilsinlife ofte n o v ershado wed byadv ersity. Be rn ard Be n stock says,
”But whe nthe fullbru nt of the s eries oftr agedie sfalls, itis only Ju n o who is c apable of
holdingthepiecestogethe r.
”15 onthe othe rha nd
,
CaptainJa ck Boyle, always r e adyto get away
●
fr o mdomin an c e ofJu n o, do esn
'
ttryto w ork o rto co n side rhistr o ublesom e su r ro undings. He
e ve n ru nsintothepub orprete ndstobeill, sha m ing Whe nJu n ofinds s o m egainfule mploym e nt
todo.I As a restlt, ofte n rega rdle ss ofhisidle n ess, hepla n sto esc ape o ut of he rpo orte n e m ent
life. She trieshard to get he rda ughter Mary m a ried to Be ntha m who s ee m sto be r ather
intellige nt, a ndtobefriendlyto Ma ry. The sto ry oftheinherita n c efo rthe Boyles m ake sthe m
happyfor a while, but w e s o o nfe els un e asyto know that a bitter misfo rtu n eis to befallo n
the m whe n w e s eeJohn ny, Ju n o
'
s s o n
,
se rio u sly injured in the civil w ar. He s o m etim e s appe a rs
am o ngthe m, shufningalonginthe r o o m witheye s s car ed ofs o m ething･
But whe n she c a n see agle am ofhope sheis br a ve e n o ughto ru shforit. Ju n o a nd her
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fami ly, togethe r with Ja ck Boylebelievethat theyare no w u nderthe shado w ofGo
d Almighty･
andtheytryto m akethebest u se ofthe n e w s oftheinheritance･ Theye xpresstheir happin
ess
in m akingtheir tenem ent r o o mgo rge o u swithftlmittlre O rthe sho wy gr am opho ne bought by
m o nthly paym e nts･ We c a nfe eltheir m o m e ntary s atisfactio nin stlCh furnishings, in Ma ry
'
s
happi n e ss With Be ntha m orin Juno
'
s ho spitabletre atm e nt of him ･ But their happin e ssat O n c e
tu m s o uttobeillu s ory at the n ew s oftheinheritan ce being afake･ A da rk cha nge visitsthem
in quickte mpo a nd o v ertake sthe mintogre atdespalr･
Fr o mthebegin ningJun o andthe Boylefa milyhave bee nha u rlted byJohn ny who alw ays
m akesthe a udie nce u n e asyto pe rc eiv ethefate ofthefa mily･ Jt mois alw ays ha unted by him
a nd is m ade to fallinto the abyss of s orr o w s･ Johnny lS akey pe rs o n with who m O
'Cas ey
s uggeststhetu rni ng point ofthisplayfr o mthethe m eofpo v ertyintothat oftr age
dy of wo m en
in w a rtim e. Shetriesto shut o ut thepou rl ng Ofthe da rk fate again st the Boylefami lyin vain･
Be ntha m symboliz esthefmitle ss effo rt ofJun oto entertain andtriat him fo rthe best･ Itis
hea rtbreakingto se eher effo rts a sheis s u ch a hypo criteto aim at the sto ry oftheinheritanc e
ofthe Boyle fa mily. T he beginn ing Ofthe misfo rtun e ofthe Boyle fa milyis c a used bythe
ins a nity of Johnny who is alw ays tr o ubled by hallu cin ation s･ The rlgu re Of Jun o who is
de spe r ately pa cifyinghim se e m s asifshe w ererightingagain st the da rk ch
a nge ofherfa mily･
Mrs. Boyle. There, ther e, child, yo u
'
veim agined it al･ T he re w a s n othin
'
the re at all･ - - -it
w a sthe redlightyo u se e n, a n
' the talkw ehad put allthe restinto yo u rhe ad･ Her e･
dh rink m or e o' this- - -it
'lldoyo ugo od･ ･ ･ ,An
'
now, stretchyo u rselfdo wn o nthe bed fo r a
little.16
w he nJu n oisdeepin s o rrows, MrsI Madiga n ofte nc o m e s o nthe stage. She sem sto playthe
part ofMr s. He nder so ni TheShado w ofa Gu n m a n･ Sheis
”
a w o m a n who･ in m a nn er atle ast･
c a n m o urn withthe mthat m o urn, a ndrejoice Withthe mthatdo reJOIC e･･ ･ ･ S heisign or a nt･ v ulga r
＋ L
andfor w a rd, butherhea rtis ge ne ro u s withal･
”17sheis m aking m errytolet the m disc o v erthe
joy Of life. She talks abo ut an u nbelie v able r o m ahtic sto ry, sings a SO ng
"
like a nightingale at
m atin, time. ”1 8Happy, nyinghighas a s ongbirdinthefre shne ss ofsprlng･ We c a nsee O
'Ca sey
ofte n m ake stheplotr athertr agl-c o nic a nd
``
s a v eshim a也dhis char actersfro mdespair･
対19
Afte rMrs. M adiga n
,
s r o ma ntic s o ng' Mrs･ Tancr edpo u rs otltla m e ntation o v erher s o n
'
s
de athinthebattle ofw ar. It tells aprevio us se n se ofmisfortu n ewhich isto befallto the Boyle
fa milya nd m akesJu n oget htothe deepe st ofs orows･ The r e as o nis th
at Mrs･ Ta n c red's s o n
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diedow ingtOJohn ny
'
s c o w a rdic einthefro ntlin e.
Mrs･ Ta n cred･ A n' I'llgo o nlivin
'
1ike a pa upe r･ Ah, what
'
sthe painsi s ufferbringin
,
him into the w orldto c arry him to his c radle, to the palm sI
'
m s uffe rin, n o w
,
c a rryin
,
bin o Ⅶt o' tbe v orldtoもringbin to hisgra v e一
MrsI Ta n cred･ Meho m eisgone n o w;he w a s m e onlychild, a n
'
to think thathe w a slyin
'
fo r a whole night stretched o ut o nthe side of alo nely c o u nthryla n e, with hishe ad, his
darlin' he ad
,
thatiofte nkissed a n' fondled
,
halfhidde ninthe wathe roF a runnin' br o ok.
An' Ⅰ'm told he w asthe leadhe r ofthe a mbu sh wher e m e ne x' do o r n eighbor, Mrs.
M an nin'
,
lo st he rFreeState soldier s o n･ An' n o whe r e's the tw o of u s o ul' w o m e n
,
sta ndin' o n eea ch side of a sc aleso' s or r a
,
balan c ed bethe bodies ofo 駁r u S!… O Bless ed
Virgi n, Where w er eyotl When m edarlin
'
s o n w asriddle withbulets!. ..Sa c red He art ofthe
Cru cifiedJesu s･ take a w ay o u rhe arts o
'
sto n e… a n
'
glV e u She arts o
' nesh!･ ･ ･Take a w aythis
m u rdhe rin' hate. . .a n' gl V e uSThin e o w n ete rn allove!
20
Ju n o'sdarkfate r ollingdo w nto the depth ofdespair is sho w nin Mrs･ Tan c r ed
'
s c ry forher
lo v elys o n･ John ny
'
s e x a sper atio nhe re als o s uggestsJun o
'
s depth of de spa i r.
John ny[passio n ately]A I w o n'tgo! Have n'tI do n e e n o ughforIrela nd! I'velost m e ar m, an,
m ehip
'
s de sthr oyed s othatI
'
lln ever be ableto w alkright age n.T Good God, hav en't I
do n e e n o ughforIrela nd?
The Yo u ng Ma n. Boyle, n om a n c an do e n o ughforlrela nd.f21
Ju n ois als odeeply w o rried abo ut Mary, whois pregn anta nddes erted byBentha m whe nthe
n e w s oftheinherita nce m elts aw ay･ Ju n ois n ow in despalr Whe nthe n eighbo u s ru shin a nd
r obs her off herfumitu r e which r e m ain unpaid･ As the re sult ofthe va nity of the false
inheritan c e
,
the Boylefa milyha veto endure the s c or n s a ndla ughter c atl S ed by thejealo u sy of
their n eighbotlrS･ Mrs. Madiga n m o ckinglyla ughs atJa ck inste ad ofJu n o.
Mrs･ Madiga n. So m uchth
' betther. It'll be a n ayseto m e c o n s cie n c e, for I
'
m takin' what
doe sn'tbelo ngto yo u･
'
Yo u're n otgoin
'
to be s w ankin' itlike a payc o ck with Maisie
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Madiga n
'
s m o n ey- - -Pllput s o m e o
'
th' gorge o u sfe athe rs o tlt O
'
yo u rtail!
22
a c o ntrast to Mrs. M adiga n, Ju n oquietlybe arsthe s o rro w sthat o v erc o m eher mind withthe
pitiful fa ct that Ma ryhas ababyleftalo n efr o mitsfather. The quietfigu re of Jtln Ointhis c as e
se e m slikethat of Sus an0'Casey, 0
'Ca sey
'
s m other
,
whohasbee nto ughen otlghto su rvi ethe
slu m o rde al withquietness andliv elin e ss.
Boyle. Ⅰ
'11follyhim, Ⅰ
'11fouyhim , a n
' bringhim ba ck, a n
'
m akehim do he rjtlStice･ The
sc o u ndr el
,
Ⅰ mightha' kn o w n whathe w a s, withhisyogees a n
'hispr a w n a!
Mrs. Boyle･ We
'llha v etoke epitquiet tillw e se e what w e c a ndo･
2 3
John ny. She should bedhrive n o ut o
'
th' ho u se she' sbr otlghtdisgr a c e on ･
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John nybringsthe c o ntr astbetwee ntheir r ole sinto cle ar r elif･ fieis again st the qtlietn ess of
Juno and be c o m este mpor arilyIns an e Onlyto shout al kinds ofabu sesto Ma ry a nd to his
pare nts･ A 鮎r all, be is arr estd a nd e x e c uted･ S血ot to de ath beca use ofbi島 betr ayal of bis
felo w s oldiers at thefr o ntlin e ofthe battle field. Ju n oha s e ndur ed herhtl?ba nd
'
sla zin e ss,
c o ntributedto s uppo rtherfa mily andtriedto find her o w npe a c e of mind･ In spite ofher
serious efforts, sheistofa c eMary
'
s u nhappln e SS, John ny
'
s de atha ndtheillu sio n al inheritan ce･
ov e rc o m lng Su ch a se rial ofmisfo rtu n甲, She sta ndsfirm a siftotell血s of O
'Ca sey
'
sintentio n
that sheisthe symbol ofher m other c o u ntry, a ndthat the figure of Ireland c a nbelo oked
thr o ughinthe u n r e mittingte n acityinJu n o
'
ste nem e ntlife･ She pr ofesse sherdeep s o rr o w s a nd
L
e耳pre SSeShe rte n a cityfo rlife at the clim a x ofhermisfo rtu n e･
Mrs. Boyle･ We
'l go･ Co m eM ary, an
'
w e
'll n e v er c o m eback here age n･ Letyo u rfather
fu rr ageforhim s elfno w;Ⅰ
'
v edo n e alllc o ulda n'it w as al n o tlSe- he
'llbe hopele sstill
the e nd of his days. I
'
v egot a little r o o min m e sither
'
s whe re w e'llstop tillyo ur
thr o ubleis ove r
,
an
'
the n w e'l w orktogetherforthe s ake ofthebaby.
Mrs. Boyle･ Ifo rgot, Ma ry, Ifo rgot;yo u rpo o r o tll
'
selfish m othe r w as only thinkin
'
of
her self. No, no, yo u m u stn
'
t c o m e- it w o uldn
'
t be good foryo u･ Yo u go o nto m e
sisthe r's anI'llfac eth' o rdealm es elf. MaybeIdidn
'
tfeel so rry e n oughforMr s. Ta n c red
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when he rpoor so n w asfo u nd asJohnny
'
s bee nfo u nd n o w- - -be c atlS ehe w as aDie-hard!
A h
, whydidn
'
tl re m e mbe
.
r that the nhe w a sn't a Die-hard or aStater
,
but only a po or
de ad s o n! It's w ell Ir e m e mbe r althat she s aid- - - an'it's mytu r nto sayit n ow: W hat w as
thepainistlffe red, John ny' bringin
'
yo uintothe w o rldto c a rryyo uto yo u r c r adle, to the
palmsI
'
llsuffer c a rryin
'
yo uout o
'
the w o rldto bring you to yo u rgr ave! Mothe r o
･ God,
Mothe r o' God
,
ha v epityo n u s all! Blessed Virgin, Where w er eyo u whe n m edarlin
,
s o n
w a sri ddle withb ul lets
,
whe n m edarlin' s o n w as riddled with bullets? Sa c red He art o,
Jes u s
,
take a w ay o u rhe arts o
'
ston e, a nd giv e u She arts o
, ne sh! Take a w ay this
m u rdherin' hate
,
a n
'
glVe uS Thin e o w n eter n allo ve!
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At this m o m ent she tells u she r own philos ophic al vie w oflife a nd in it w e c a n seehe r
qtlietn e ss andho n e sty･ She als otells u sthe w aytolive and what effo rts she has m ade s ofa rin
hardships. Herten acity forlife sho w s e xtre me c o ntr a stto the m e n who lo v ethe friv .1. u s
n atio n alistfervo u r andthe c a u se of life･ Da vid 鮎a u se sayspr ecisely･
･･The w o m e ni 0,Casey
,
s
plays a re realistsfr o m n e c essity, the m e n a redr e a m ersby defa ult. The m en qrefru strated and
gulled by dre a m swhich they a re u n able and unwillingto c o nve rtinto realite s.
”2 6The w ords
sheinto n e sis HSynge-likeinitspower}
'27Theyr e mind u s of Ma u ryain R idersto the Se a.
M a uTya･ They
'
r eal1go n e n o w,一 andthe reis n
'
t anything m o rethe se a c an do to m e… .Ⅰ
'11
ha ve n o c alln o wto be up crylng and pr aying Whe nthe windbr e aksfr o mthe s o uth, a nd
yo u c anhea rthe s u rfisin the w est, m aking a gr e at stir with the tw o noise s, and they
hittingo n e o nthe othe r･ I
'l ha v e n ocalln o wto be golng dow n and getting Holy Wate r
in the dark nights afte rSa mhain, a nd lw o n't.c ar ewhat waythe se ais whe nthe other
w o m e nwill beke en ing.
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To the de stiny of their m othe r c o u ntry, the w o m e n sho wthemselv e sasto ughfigu r esfo rlife,
ha vingdeepr es olutio ntofight againstdepr essi nge n viro n m e nts.
In c o ntr ast to Ju n o's quietn e ss,in The Plo ugh a ndthe Stw s, Bes sie Bu rge ss appe a rs as a
w o m a n ofspirit withtheba ckgr o und ofthe Ea sterRising･ In Ju n o a nd the Payc ock and The
Shado wofa Gu n m a n, it se e m sthat thethe m e ofr ebellio ngo esfa rba ck behindthe c urtain, but
in The Plo ugha ndthe Starsit appe ar sinfront ofthe stage a ndthete n e m e ntpe ople a redir ectly
s ubjecttotheinflu ence ofthe Rising. Tho se whofightagain st the m o u ntain otlS W a v e Ofthe riot
ov ershado w ing O v erthe m c ontr a str e m arkablywiththo se who ar edir e ctly o v e rc o m ebyit. The
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typicalw o m en ofthe forme r areBessie Burge ss a nd Ro sie Redm o nd a ndthey alw ays sho w
their stro ng- m indedness a nd ho n e styfo rlife. T helatter o n eis Nora, her oin e ofthis play a nd
sheistr agic allyove rc o m ebythe w av eofthedisturban cein theRising. Chlithe r o e, Nora
'
s n e wly-
m a rried husba nd
,
isthe c a u se of Nor a's s o rr o w a ndc are, a nd hetells u s aglo o my prem o nitio n
be c a u se of his str ongde sir eforfa m eto be a c o m m a ndantinthe Rising. Hisfa ceis
"
afacein
whichisthedesirefor a uthority, without thepower to attain it.
”29No r a
'
s c areforhe rhu sba nd is
very m u ch likethat ofW in nie Po w ellin TheShado w ofa Guft m a n a nd w e c a n n otbut str o ngly
feelthe s a m etragice nd of both w o m e nin the beginni ng Ofthisplay･ T he disttlrba n ce ofthe
w arda m ageshe rhopeforpe a ce in her n e wly- m arried life and the gorge o us u nifor m ofthe
citiz e narmysymbolize sC hlithero e
'
s va nitya nd hisprete nded br a v ery. T he u nifor m se ems to be
afake c o mpa red with Nor a
'
s ea mestdesirefo rpe a ce of life whate ve r c atlSe Ofthe Rising m ay
be an n o u n ced solo udly.
Nor a[仲ming up]- -王s Ge n e ral Co n n olly a n
'
th' Citize nAr my goin
'
to be yotlr Only
c ar e? Isyo u rho m egoin
' tobe onlyapla ceto r estin? Am lgoin
'
to be only s o m ethin
'
to
pro vide m e rry- m akin
'
at nightfo ryo u? Yo ur v anity
'll be th' min ofyo u an
'
m eyeL ･
That's what m o vin' yo u. . . .
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Again stherpu re mind fo rpe ac e, C hlithe r oe a ndhis c o m r ades ru shinto vain self-sacrificefor
the c atlSe Ofcivilw ar and it m e ans that the m en sho uldalways owe
'
m u rdherin' hate'31to
the m selv es. Theglo o myrate s ofw o m e n are suggestedatthe e nd ofActI. Co n s u mptiv eM ollser
sta nds o utin cle ar reliefagain st thebr a v e, sho wyfo otsteps ofthe m e nin the stre et o utsidethe
te n e m e ntho u se. Sheistired outbyherilln e ss,buthas so m ehopeforthelifeleftin her.
MoZIser[to Nor a]. M other'sgo n etoth
'
m e etin'
,
a n
,
I w asfe e血 ' terriblylo n ely, s ol c o m e
do w nto se eifyo u
'd let m e sit withyo u, thinkin
'
yo u mightn
'
tbe goin
'
yo u rs elf･ -I ofte n
e n vy yo u, Mrs. Chrither o e, se ein
'
th' health yo uhav e, an
' th'1o velyplac eyo uha v ehe re,
an
'
w o ndherin
'ifI'lle v erbe sthr o ng e n o ughto bekeepin' aho m etogetherfora ma n… .32､
He rfigu re, that ofdre a m ing Of herlife, s uggeststhetheme ofthisplay andtells tisthe spirit of
w o m e n withtheir str ong wishesforlivingthr o ughtheirha rdliv es･
Be ssie Bu rgess, a gre at co ntra stto Mollser orNor a,is acttlalythe her oin e ofthis play
a nd has a str o ngindividu alitylike Ju n o･ W iththe e v olutio n ofthe plot she stands o ut cle a rly
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fr o m other w o m e nin that sheis v erybr a v e a nd aggressive･ Sheir o nic alyla ughs at the m en
m a rching po mpotlSlyin the gtr eet and he r m ocking se em sto lo ok thr o ughthe res ult ofthe
Rising a nd m o re tha n a nythingthefoc u s of he rm other c o Ⅶ1try.
Bessie [spe akingin io w aTds the r o o m]. T here's th' m e n m a rchin, o ut int. th, dhr e ad
dim n ess o' da nger, while th
' 1ic eis c rawiin' abo utfe edin' o nth' fatne ss o' thela nd! But
yotl
' ln ot esc apefr o mth
'
ar r o wthatniethbe night , o rth
,
sickn e ssthat w a stethbe day - .
An'ladyshipan
'
all, as s o m e o
'
the m m aybe, they
'l be sc atte red abro ad
,
liketh･ du st in
t血' darkn ess!33
T he m e ninthete n e m e ntho u s e ar e alw ysfrivolo u s a ndtalkativ eto m ake u sfeelthe qu estio n
o nthe ca u se ofthe r ebe11io n･ Rosie Redm o nd
,
o nthe c o ntr ary, is depictedtellingthe truth of
the va nity ofthe Ris ng･ She is apr ostitute w aiting for he r c u sto m ers in the pub and is
displeas ed with the distu rban c e o utside the pub･ She de n o u n ce sin a r epr o a chfulto n ethe
s a c redn e ss oftheriot whichthe m e n appla ud wildly.
RosL
'
e. ･ ･ ･ ･T hey
'
r eall in aholy m ood. T h
'
s ole mn -1o okin' dials on th' whole o' the m an,
they m a rchin
'
to th' m eetin'･ Yo u'dthinkthey w er eth
'
glorio u s c o mpany o
･
th･ s aints
,
a n
･
th' n oble a r my of m a rtyrsthr a mpin
'
thr o ughth
'
sthr eet ofpa r adise. They
'
re allthinkin'
ofhigherthingstha n agirl'sga rthers. . ..34
The m e n m sbintothepuも ve ry e x citedtohavejoinedthe m a rcha nd indulgein talking o nthe
c aus eofthe r ebellionin v ain･ Bessie a nd Mrs･ Goga n s n e erthe mdo w n and atlast qu arr el with
e a ch other o ntheir diffe re nt tho ughts as a c atholic and a pr ote sta nt. The big talkofthe
te n e m e ntpeople inthis c as e s uggeststhat u ndertheirhe ated a rgu ment a se n s e of u n ea sin essfo r
the distu rban c eis u n c o n s cio u sly ru n n lng Witho utfail. The wilde rness ofthe w o m en while they
a re s n ee ringdo w nthe m e nin the pubsymboliz estheir o w n str o ng- mindedn ess･ In e v ery c a se
O
'
Caseytrie sto glV ehighe rpo sitio nto the wom e nbec a u se oftheir wilde m essa nd res olutio n
forlife.
Rosie[wild with hu miliation]. Yo ulo u se, yo ulo use, yo u!. .. Yo u
'
re n o m a n. .. . Yo u' re n o
m a n･ ･ .rm a w o m a n
,
ayho w, a n
'if Pm apr o stitute aself,Iha v e m ef elin
'
s. . . .
35
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The `1o u sy
'
m e n sho uld be o ntrialwhe ntheyr u sh intotheptlb r o om withtheir s a c red bann er,
theplo ughandthe sta rs, into xic ated withthe excite m e nt ofthe riot. T heirbigtalks o arsto the
highe st whiletheydo n
'
t kno w wheretheyare a nd what to do.
Lieut. La ngo n. Th
'
tim eis r otte n ripefo rrevolutio n.
ChlitheTO e. Yo uhav e am othe r, La ngo n.
Lie ut. Lango n. Irela nd isgre ate rtha n a m other,
Capt. Bre n n a n. Yotlha v e a wife, Chrithe r oe.
Chlithe ro e. Irela nd isgre ate rtha n a wife.
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Su ch a sho ut withto o m u ch pri de m ade bythos e who c a nnot surpas their wi fe or m otherin
boldn e ss o rhone sty sho tlldn ot c aptivate o ur hearts be c a use w ekn o wthe w ay they beha ve
utterlysha m elss whe ntheyarein dange r at the e nd ofthisplay.
ActIII begins withthe sc e n e of Mrs. Goga nkindlytakingc ar e ofMolls erin ste ad ofthe
fussy atm osphere of m e n
'
sloudtalk. Sheis showl ng her c o mpa ssion and honestyforherdying
da ughterforgettingher wildqu arrelwithBessie andit m akes n sim agln ethat thete mpo ofthe
playistobe ac c eler ated to atragicale nd. It is a mplified bythefa ct that No r ais c arried into
the r o o mhalfe血atlSted a nd faint with fatigu efor ha ving visitedthe fr o nt a nd ha ving been
sho uted al kinds ofabllSeSbythe s oldie rs. She n o wfeelsir repressiblehatr ed of a nyo n e, s u ch a s
the m e nin thete n e m e nt r o o m
,
andthe s oldiersin thefr o nt that re mindher ofthe riot. But
afte r allshe c a n se ethr o ughthe v eilthat c o v ersthe brav ery ofthe w o uld-be s oldie rs at the
barric ade.
No ra[with a de n u n ciato7y a nger]. Itellyo uthey
'
re afraid to s aythe
'
r e afraid L.Oh
,
I
s awit, Mrs. Goga n. . . .Atth
' baric adein NorthKingStreetI s a wfe arglo win
' in alltheir
eyes” . An
'
s o m e o
'
the mla ughed at m e, but th
'1a ugh was afrighte n ed o n e. . . . An
'
s o m e o
'
the m sho uted at m e
,
but th' sho uthad init th' shivero
'fe ar. . ”Itel yo uthey were afr aid,
afraid, afr aid!
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No ra a nd Mrs. Gogan ar ebothbr a v erand m o re sin c erefo rlife than the s oldie rswith vac ant
eye s of hor r or.
We c an se e w o m e n's warfo rlife achie ving a Clim a xin the sc e n e ofl oting. Bessie a nd
Mrs. Gogan fighte achotherforthepram to goforlooting a nd c om ebackho m etogether, full
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ofr adia ntlo oks
･
withtheirpr am piledhigh with plu nde red bo oty. Their beha vio u ris depicted
c o mic al壬yin this c a se, c o ntr a sted str o ngly withthe da rk atm o sphe r e o utside･ We c anpre s u m e
fr o mthis c o mic altotlCh ofthe w o m e n
,
that the atlho r'sinte ntio nis n o wto m ake theirfigu r es
sta nd otlti皿 Clear re壬ifagai n st the c a u se ofthedistu rban c e and a sthe r es ult of itthey a re n o w
o c c tlPylngthe po sitio n of her oin e s･ T heyha ve a ni sightintothe bluster ofthe s oldiers who,
tho ugh w e ak inmind, sho ut at Chrithe r o etojoin the battle, r ega rdless of Nor a's clingi ng tO
him . Be ssiela ughs atthe m.
Bessie Fro m the upper windo w]. Th' M in sthr elBoys ar e n'tfe elin, v ery c o mfo rtable n o w.
Th' big gun shaskn o ckedalth
'ha rps o ut oftheirha nds. Ge n er al Ch rither o e
,a ratherbe
u nla cin' his wife's bodice tha n sta ndin' at a baric ade･
･
･ An' th' pr ofe ss or of chicke n-
butcherin' there
, Finds he
'
s up again st s o m ethin
'
a little to ugher eve n than his o wn
chicke n s
,
a n
'
that's sayin
'
alot!
Capt･ Bre n n a n[upto Be ssie]. Shut up, y' o ul'hag!
Bessie[do w nto Bre n n a]. choketh' chicke n, choketh' chicke n, choketh, chicke n!38
Bessieisfu rio us withthe w e aknes a nd v anityofthe m e nwho have c atlSed w a r o nlytolet the
liv e s ofte n e m e nt women a nd childre n spoiled in mise ry･ Sheis cle arly c o ntr astedto No r a, Ⅵ血o
is psychologically da m aged to de athbythe w ar. Bessie is s ohu m ane a sto help Nor a whe n
Nor abec a m ein s a n eto know thathe rJa ckha sdese rtedhera nd thatherbaby hasbee nbor n
de ad･ Bessie'sfigu reof ru shing o ut tothe str eet tofind a do cto r whe rethe firing of m a ch ine
gun sis heard at a distan c e･ n e v erfailstoletthe te n e m ent pe ople gathe rtogether in Bessie
･
s
r o o min fa cing gr o w l ng C risisin ActIV.
The ope n ing SC e n e Of ActIVthat No r a
'
sbabyisin c o n s u mptiv eMollse r
･
s ar m sin the
c o r n e r ofthe r o o mElves u S aglo o my pre m o nitio nthat the Risingshouldfail inmis ery. The
●
m e nin the s a m ete n e m e nt r o o m ar e s ohelplessto play c ards n e arthe sick w omen, and itis
Be ssie whoistaking c a re of No r ain herin s anity･ The figu re of Bessle, Who is c o mpletely
●
e xha u sted afterthre days c a re of No r a, see m spitifula nd ven er able, beingbu rde n ed withthe
rhisery ofthe w ar･ Sheis m o re s ublim e whe n c o mpa red withthe de ath ofC hlither o e.
Capt. Bre m a n･ Ito ok m e chanc e aswellashim - ･ ･Heto ok itlike a m a n･ Hisla st whisper
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w a sto
HTotell Nor atobebr ave;thatTm readyto m e et my God, a n
'
thatrm pr o udto
dieforIr ela nd.'' An' whe n otlrGe n eralもea rd it he s aidthat 粥Co m m a nda nt Chlither oe's
e nd w a s agle am ofglory.
” Mrs. Chlithe r o e'sgrief wil be ajoy Whe n she re aliz es that she
hashad aherofo r ahu sba nd.39
Bessie[to Nor a]. we'll ha vetobebrave, a n'1etpatie n c e clipa w ayth' he a vin essofth' slo w-
m o vin' hours
,
r e m e mberin' that s o rr o w m ay e ndu reforth
'
night, butjoy c o meth in th'
m omin'. … Co m e onin
,
a n
' Ⅰ'11singtoyotl, an
'
yo u
'llr estqtlietly.
4Q
T he m en aredepicted agai n a S c o w a rds. B e n n an, having going O tl tO thefr ont s obr a v ely, lS
■
n o wlyinglo win Bessie
'
s r o o m. Other m e ni her r o o m areinf a r a ndqulV erlng, trying n ot to
be fo u nd shelteringthe es c api ng SOldie r. The se
'br a v e' m e nhave c a u sed the w a r a nd asthe
re s ult of it w o m en and childre n a re n o winthe abyss ofde atha nd hardships. T hey dis claim the
re sponsibilityfo rthe Rising ln Whatever c o ndit ons the w o m e n a replunged. Ju st when Nora
half in s an e a rr a nge sthetablefo rherhusba nd a nd c o m e s n ea rto the windo w, a s nipe rfir es a
bullet thr o ughthe windo w and piercingBes siein the he a rt, whohastr agicallytried to shelter
No r abehindhe rself.
Bessie[witha n arrestedscre a m Offea r a ndpain]. Mer ciful God, Ⅰ'm shot, Ⅰ'm shot, Ⅰ'm shot!…
Th'1ife'spo urin
'
o ut o
'
m e![to Nor a]Ⅰ'vegot thisthr otlghyo u… thr oughyo u…thr o ughyou,
youbitch, yo u!. . .0 God,have m ercy o n m e!. . .
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In this c a se w e sho Ⅵ･1d kno w that the c urslng m e an sthe atlhor
'
s fu ry o n the inte rminable
rebelio n andlevels against the v a nityofthe wa r, n ot upon No rahe rself.
Dublinhasbee n aplac e whe re athirdofthepopulatio nliv ein thete n e m e ntho u se s a nd a
qu arte r ofthe m in only o ne r o o m, a pla ce where adeprived, an impo ve rished intele ctu al
e n viron m e nthaslargelydominated. In stlChstage ofthe Dublin trilogyO
'Casey ha slived with
his m othe rSu s an who n e ve rfo rgets a rr a ngl ng凸o w ersinthetin c a nin herte n e m e nt r o o m. H is
lifein s u chsu rr o undingshasfo rc edhim tolivein pain buthe has alw aysbe e n e n c o ur aged by
Su s an
'
s im age s which deeply pe netr ate in thesethre eplays. The im ages of Su s a n10
'Cas ey
c o ntin u etoliv ein O'Casey
'
s w o rkstill in theim age of Mrs. Breydon in Red Rosesjar Mein
thefin alstage ofhis w orks e x c eptduringthe middleperiod･ StlS an0
'Ca sey c o ntinu estobehis
idealim age of wom e ninhisplays.
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The Rising･ civilwar･ a ndthe oppre ssive policy ofthe n eighbo u ring C O u ntry al1se e mto
him v a nityinlife c omparedto hisidealim age s of w o m enin the sethre eplaysI Theim ages of
tene m ent w o m e n a nd childre n aredepicted powerfully lntheir tru e c olo urs a nd pr opo rtio n s
whe nthey are s u rr o u nded in their u rge nt situ atio nin the w a rtim e･ They ar eofte nin the
im ages of theirtr agicalco nditio n sbut the a uthoralw ays re m e mbersto put the m s o m etimesin
the c o mic alliv elyba ckgr ou nd. Bec a u seev ery dayin hislife he alw aysbe a rsin mind a belief
that a hopefu1･ drea mylife sho uldn everfailto visit tho se who do n,t forget to lo ok o nthe
b rightside oftheirliv es･ That's o ne ofthe r e as ons why he putshis char a cte;sinliv eline ss a nd
u n c outh m odel Tho ugh1ivingln aglo o mytenem e ntho u se,the w om e n a re stilvigo ro u s e n o ugh
tofight against w ar, m o ckatde athandsho wtheir str o ng- mindedne ssto sho w cle a rdistin ctio n
fr o mthe desper ate a nd v a c a nt eye s ofthe s oldiers atthe fr o nt･ They ar ein go od Sa m aritanis m
and [1 rm1y u nite togethe r whe npo v erty and w a rtragicaly set upo n the m･ 加 ssie te nde rly
atte nds on No ra whohasbe co m ein s a n e
･
a ndJu no rises uFfo rhernew life agai n, e v e ntho ugh
co mpletelyshatte red ar ehe rdr e a m sfor abette rlife･ Tho se w o m e ni their stro ng- mindedn ess
havebe e nafa v o u rite m otifofO'Ca seyinthe Dublintrilogyand Da vid Kra us epraisesthe m as
``Tbesew o m e n a re血islreland. 叫2
In the Dublin trilogythe dre a m of a r o m a ntic girl, M in nie Po w el, has{lnally be e n
tr a n sferr edtothehe arts ofho n est
･ str o ng- mindedho use wiv es, Juno and Bessie. Theyha v efelt
deep co nict within the m selvestole a v ethehardshipsin their re allive s a nd m e et withideal
happl n eSS C uddled intheir minds･ Ju n o
･
s departur efr o mher hu sba nd a nd Bes sie
,
s pain fulde ath
aswellme anthat theyha verln ally acquiredthe establishm e nt of their ow ndre a m ofliving m
ho n esty a nd ide aliz ation ofKathle e n ni Ho uliha n･ 0,Caseyhas started his dr ea m oflife with
Da v o re ni The Shado w of a Gu nm a n. Da v o re nlivingin a slu m te n e m e nt ho u s edr e a m s .f
be c o mlng a PO et･ The w o uld･be poet ha s c uddled him self with a vac a nt dr e a m witho ut any
re ality ofhislife･ Co mpletely oppo site to the rlgu re Ofthis self-de c eptivepo et stand Ju n o a nd
Be ssie
･ impre ssiv e e n o ughto a cquir etheir o w n re aliz tio n of fr e elng them selv esfr o m the
bondage ofslu mlife･ Theyha v e c aptu redthe e se n c e ofthe Dublin trilogy, to m ake u sbelie v e
thattheim agin atio n ofO
'Ca sey hass o a red upin the sky' inthe m ost activec o ndito n･ They
ha ve c o mpletely c o v er edthe m or alde[1Ciency of m en a nd hu sbands withtheir vitality, a nd as
w e mightsay, a mysterio u svlgO u r Ofthe n ativ eCelts. Theirdre a m sfo rbetter alife ha v e Often
been m ade c o nfu sed bythe tu rm oilofthe rebellio n and se e m ed difTIC ult to m ake the m c o m e
tru e･ Buttheirdesperate efforts fo rbette rlife also symboliz ethe heighte ning of O
･Ca sey
,
s will
fo r a spiritu alr e v olutiohin his m otherc o u ntry.
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D rifting a w ayfr o mthe slu m sin Dublin, 0
'Casey, o nhis midw ay, to u ches aga m o nthe
the m e ofthe philanthr opic drea m deeply c uddled in his e a rly plays and makesit tr an sform ed
fr o mhis o rlg n allifeto an abstr a ct and idealone. a thisperiod, situ atio nsintheplays, s u ch as
The Silver Ta ssie, a rein the battlefields ofthe Wo rld Wa rII, and ar einthe Hyde Park of
Within the Gates. In the seplays, her o es a nd hemin e s, de serted a nd he art-br oke n, ar e e agerto
se ekforthe re s ur rectio n oftheir minds.
In hislaterplays, stlCh asCock-a -Do odle Da ndy and Pu rple Du st, those who ha v ebeen
ha untedby a m aterialistc dev elopm ent, try to 艮nd their o w n visio n ary w o rld, s atisfied with
theirgo ode state and dre a m ing Ofete rnal life. They joyously qu arr elwith e a ch othe rin whose
w o rldthey sho uld put the m selvesto stay safelyin. They are e ager to se archfor happln eS S,
drifting otl Of their en viron m e nt a nd a re ofte n disttlrbed by the mysterio u s, fantastic
happe nl ngS, Challe nged bytheyo u ng pe ople who m O
'Caseyda redto c re atetobehiside als.
T hefin alto u ch ofO'Casey
'
sdr e a mla nd istobe a cquiredinthefigur e of Lo rel e nin Cock-
a-Do odle Da ndy. W iththe s upe rn atur alpo w er ofDa ndy on herba ck, she serio u sly wishe sfor
the e nlighte n m e nt ofthe villagersin the village of Nyadna n a ve, m ak ingtheirhe artsfruitfula nd
e m otio n alin the w o rld ofhe r o wn. Her mysterious, po werfuljoy of life fin aly re s ults in
br e aking offthe oldcustom s a nd disciplin e s ofreligio ninthe village. 0'Cas ey, with Lor el en in
thefigu re of mysterio u sDa ndy, idealizeshis e xilefr o mthe harsh re alitystepby step into the
po etic alvision of Celtic myth.
Fr o m n o w o n, in O
'Casey
'
slate rplays, w e sho uldstudy O
'
Cas ey
'
s deep attachment to his
w ay oflife, whichw ebelie veisto keep up afe ud withinhim self inhis Celticdes ce nt.
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